ON THE EDGE
OF THE ALGERIAN SAHARA

 اﻵﻟﺔ ذات اﻟﻮﺗﺮ اﻟﻮاﺣﺪ,اﻹﻣﺰاد
Interview with the participants of
the IKBAL exhibition (For a new
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Algerian photography)
By Anne Murray

LES RIMES DES ESCLAVES

LITTÉRATURE ALGÉRIENNE
Amine Zaoui & Samir Toumi à l’honneur

 ﺳﻌﺎدة ﺗﺴﺎﺑﻖ اﻟﻘﻄﺎر: ﻧﻈﺮة ﻓﻠﺴﻔﻴﺔ

Ineffable Magazine | N°2 |  | ﺑﺎﻟﻔﻦ و إﻟﻰ اﻟﺸﻌﺐOctobre 2017

5 choses que vous ignorez
sur les Gnaouas

Exodus:
A Mirror of Hope for the Future of Art Biennials
Interview by artist and participant Anne
Murray, Master of Fine Arts and Master of
Science in Theory, History, and Criticism of
Art and Architecture, Pratt Institute,
Brooklyn, NY, USA with the curators and
co-founders of the Mediterranean Biennial
of Contemporary Art of Oran, Algeria,
Sadek Rahim, and President of Civ-Oeil
Gallery Tewfik Ali Chaouche.

What happens when someone decides to create a biennial that
deﬁes convention and directly confronts the global issue of
exodus? The Mediterranean Biennial of Contemporary Art of
Oran, Algeria (Biennale Méditerranéenne d'art contemporain
d'Oran).
Here is an interview with the two curators, Sadek Rahim and
Tewﬁk Ali Chaouche, of the Mediterranean Biennial of
Contemporary Art of Oran, Algeria.

During the 4th Mediterranean Biennial of
Contemporary Art of Oran, Algeria
(4éme Biennale Méditerranéenne d'Art
Contemporain d'Oran)
July 2nd-31st, 2017
At
the
Museum
of
Modern
and
Contemporary Art of Oran (MAMO, Musée
d'Art Moderne et Contemporain d'Oran )

© Anne Murray, Curators Sadek Rahim (on the left),
Tewfik Ali Chaouche, and journalist Stéphanie Pioda

Murray: What did you expect from artists who submitted work for the theme of Exodus?
Ali Chaouche: There were 37 Algerian artists and 20 foreign artists this year, hailing from England, Canada, Spain,
France, Syria, Switzerland, Turkey, Tunisia, Palestine, the United States, Greece, Italy, and Thailand and the exhibition
took place at the recently inaugurated Museum of Modern and Contemporary Art of Oran. We stated in the open call
for the theme, ‘Art is the mirror of society; it reflects one’s daily life- happiness and sadness.’ My objective as a
curator was to re-introduce contemporary art to the people of Oran whose only opportunity to see art exhibitions
was at the Civ-Oeil Gallery (www.civoeil.com).

Murray: How do you see what you did with some of the young artists in the exhibition, in relation to the pairing of artists
in the Diaspora Pavilion in Venice?
Rahim: What David A. Bailey and Jessica Taylor have done, as curators of the Diaspora Pavilion in Venice, and which is
very interesting, is to create a pavilion structured as a project. They had the great idea to put out an open call for
emerging British artists of various backgrounds in 2016. These young artists had a two-year agenda of mentoring and
support by a group of established artists. What we wanted to do at the Mediterranean Biennial of Contemporary Art
in Oran, was a bit the same, except with regard to Algeria, there is a sense of urgency, because we are significantly
behind in this area.

© Sadek Rahim,
Camps, an installation by Djamel Benchenine
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Rahim: The curatorial work I did with three young artists, was
a great experience for me as an artist supporting change in
the cultural and academic programs of our country. These
three young artists: Islem Haouti, Nora Zaïr, and Djamel
Benchenine were such a good example of what we can do to
help young artists to take a step forward. Djamel Benchenine
had proposed at the end of my work with him, an installation
6/7 meters called ‘Camps’ a model of a Sahrawi refugee
camp (Dakhla) in the city of Tindouf in Algeria. The artist
made the tents of this camp out of wood, originally white,
Djamel painted them in black to reflect the tragedy of these
people’s lives. In 2016, Djamel was invited as an artist to The

D’art et d’eau fraîche

9

International Film Festival of Western Sahara (Fisahara),
which takes place at this camp among others and also,
simultaneously, in Madrid, allowing for a greater number
of personalities from the world of Spanish cinema,
culture as well as Spanish citizens sympathizing with the
Saharawi cause, and to the public in general, to attend
and to inquire about the situation of the Saharawi
refugees.
Rahim: Nora Zaïr, photographer, worked on Rumi
poetry. Rumi was one of the first who elaborated the
‘Sufi turning’ or the dervish dance, the physical
exertions of movement, specifically dancing and
whirling, in order to reach a state assumed by outsiders
to be one of ‘ecstatic trances’ a way to travel ‘above’ to
be closer to heaven. Her installation, a photograph ‘big
sticker’ is glued to one of the panels of the museum
elevator. Nora photographed a kid next to graffiti on a
wall, which said ‘’towards a reinvented world”.

Murray: What particularly surprised you about the
submissions this year?
Ali Chaouche: A good example is Sofiane Zouggar
who made up part of the young contemporary
Algerian artists, in this biennial, he presents his
reflection in Exodus through a work entitled,
Stories/Moving Objects, a beautiful story of a Syrian
refugee from Aleppo, exiled to Algiers through the
melodies of reed instruments that he makes and
plays…this video shows us the drama of the Syrian
Exodus from a different artistic angle with musical
harmonies of the Ney (an oriental flute made of
reeds).

Links:

Anne Murray, American artist
and writer
www.annemurrayartist.com

Sadek Rahim, curators and
co-founders of the Mediterranean
Biennial of Contemporary Art of Oran

Tewﬁk Ali Chaouche, President
of Civ-Oeil Gallery
www.civoeil.com

4th Mediterranean Biennial of
Contemporary Art of Oran
www.facebook.com/Biennaleoran

© Nora Zaïr,
a photograph called, Up, by Nora Zaïr

Rahim: My work with photographer Islem Haouti was
mostly about contemporary techniques and how to
represent photography in a contemporary way. Islem
chose to print a photograph called ‘freedom’ taken in
the Western Sahara camps on a sticker and directly
mounted it on one of the walls of the museum. The
picture was taken when he worked with the Spanish
human rights organization ARTifariti, inside a camp in
the Western Sahara in 2016.
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